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1. Mecro u nean nucuuminael B ctpykrype OIIOIT

JucuumimHa «AHAIM3 TEKCTa Ha aHTJIMIUCKOM SI3BIKE» OTHOCHUTCS K TUCIUIUTMHAM TI0 BBIOOPY
BapuaTuBHOM yactu bioka 1 «/Iuctummuasyy OC BO HHI'Y no HamnpaBieHUIO MOJATOTOBKU
45.03.01 — «Dunomnorus» (ypoBeHb OaKalaBpuaTa) U OCBAMBACTCS CTYJICHTOM B 7 B 8§ ceMecTpax.

Jljig u3y4eHus TUCIUILUIMHBI HEOOXOAUMBI KOMIIETEHIIUU, CPOPMUPOBAHHBIE Y 00 yUaIOLIUXCS B
pesynbrate ocBoeHust cienyrommx auciuminH OITOIT moaroroBku OakanaBpa: «JIMHTBHUCTHKA
TeKcTa», «JIMHrBUCTUYECKUI aHAIN3 XYI0KECTBEHHOTO TEKCTa», «YTIyOJNEHHBIN NMpaKTHYECKUN
Kypc BTOPOTO HMHOCTPAaHHOTO s3blKa (aHriuiickuii)», «Teopernyeckass rpaMmaruka OCHOBHOTO
s3p1ka (Mopdoorus)», « TeopeTrnueckas rpaMMaTHKa OCHOBHOTO SI3bIKa (CHHTAKCHC).

HensiMu ocBOeHUsI AUCHHUIINHBI ABJISIIOTCS:
- OBJIAZICHHE OCHOBAMHU JIMHI'BHCTUYECKOTO aHAJIM3a TEKCTa Ha MHOCTPAHHOM f3bIKE Yepes3
OCMBICJIEHHE TEKCTA KaK CJI0)KHOI'O CTPYKTYPHOI'O €IMHCTBA, CPEICTB BBIPAKEHUS U BBIPAXKAEMOI'O
cMmbIciia, (OpMBI M COAEpKAHUSA, A TaKXKe IPUBUTHE HABBIKOB IPAKTUYECKOI'O IPUMEHEHMS
TEOPETUYECKHUX 0JIO)KEHUI IIPU UHTEPIIPETALIMY KOHKPETHOTO 3bIKOBOI'O MaTepHuaia.

2. Ilnanupyemble pe3yjbTaTbl O0y4YeHHsI MO JUCHHUIJIMHE, COOTHECEHHbIE ¢
IUIAHUPYeMbIMH pe3yJbTaTaMu OCBOECHMS o0pa3oBaTeJIbHOI NMporpamMmMbIl
(KkOMIIeTEeHIIUAAMY BBINIYCKHUKOB)

I[InanupyemMsble pe3y/abTaThl 00yyeHnus no aucuuniune | HammenoBanue

(MOyJ110), B COOTBETCTBUM C HHAMKATOPOM OLICHOYHOI'0
®opmupyeMble

JOCTHKEHHSI KOMIIETEHIUN cpeacTBa
KOMIIETEeHI[MH
(xox, coneprkanue Hupukarop Pe3yabTaThl 00yyeHHs
KOMITCTCHITHH ) JOCTHKEHHS

KOMIIeTeHIUU* 10 AMCHHILIHHE™ ™

(xon, comepkaHue

WHAUKATOPA)

OIIK-1.Cnocoben OIIK-1.1. Ywmeer | 3HaeT wucropuio, coBpemenHoe | Cobecedosanue,
HCIO0Ib30BaTh B | peuathb B | COCTOSIHHE i MIEPCIICKTHUBEI | 1ecm,
npo(ecCHOHANBHON | TPOQECCHOHANBHON | pa3BUTUS KOHKPETHBIX 00JacTel | npakmuueckoe
JIeSITeIIbHOCTH, B | JESITEIbHOCTHU Gunonornd B IEJIOM W €€ | 3a0aHue,
TOM 9KCIIe | 3aJ1a4M, MCIIONb3Yys | KOHKPETHOH 001acTh C y4EeTOM | KOHMPOJbHAA
Te1arOrM4YeCKOH, 3HaHUA 00 MCTOPHH, | HAIIPABJICHHOCTH (mpodunst) | paboma.
IpeJcTaBlIeHue 00 | COBPEMEHHOM 00pa3oBaTeNbHON TPOTPaMMBI;
HCTOPHH, COCTOSIHUM i
COBPEMEHHOM MepCIEKTUBAX YMmeer HCIIOIL30BaTh B
COCTOSIHUM U | pa3BUTHUA npo¢eCCHOHATBHON e TETHHOCTH
MepCcreKTUBax KOHKPETHBIX 3HAHUS 10 UCTOPUHU, COBPEMEHHOM
pa3BUTHS obOacreit COCTOSHUHU u MepCcreKTUBax

¢GuII0I0THH B 1IETIOM
U €€ KOHKpPETHOMI
o0jacTu ¢ y4eTrom
HaIpPaBJIEHHOCTU

buonOrUM B 1EIOM
U €€ KOHKPETHOU
o0jacTu C y4eToMm

HaITpaBJICHHOCTHU

pa3BUTHS KOHKPETHBIX oOnactei
¢unonorum B HEIOM M ee
KOHKPETHOH o00acTu ¢ ydeTom
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(mpoduist) (mpoduist) HanpaBieHHOCTH (TTpouIst)
o0OpazoBarenbHON o0OpasoBarenbHON
Bnaz{eeT HaBBIKaMU aHaJIn3a n
POTrpamMMBbl; MIPOTpamMMBbl; .
CHUHTC3a NOJTYYCHHBIX CBCACHUU B
00J7aCTH TEOPUHU U UCTOPUH OCHOBHOTO
M3y4aeMoro S3bIKa (A3BIKOB) U
JTUTEpaTypel  (IMTeparyp), TEOpUHU
KOMMYHUKAIUH,
(GuIoIOrMYecKOT0  aHaNM3a |
HWHTEPIPETALMU TEKCTa
OIIK-4. Cmocoben | OIIK-4.1. Imeer 3naer Ga3oBble nousATHA U KoHuenwmu | Cobecedosanue,
OCYILECTBIATh  Ha | IPEJICTABIEHHUE O COBPEMEHHOM unonoru, | yeem,
6asoBoM  ypoBHe | OA30BBIX TOHATHSX HEOOXOMMMBIE 1A  NPOBE/ICHNA npaxmuyeckoe
COBpPEMEHHOM cOopa, aHanIM3a W WHTEPIPETALNHI
coop ®W  aHamu3 3a0aHue
¢unonoruu, SI3BIKOBBIX u JIUTEPATYPHBIX
SI3BIKOBBIX | HeoOXomUMBIX 1151 (baxToB;
JUTEPaTypHBIX npoBenieHust coopa,
¢bakToB, aHaJin3a u YMeeT IpUMEHSITh B MPaKTUYECKOU
q)pmoﬂornquKHﬁ HHTEpHIpeTaluu ACATCIIBHOCTU 0a30BBIE MOHATHA U
AHAINU3 u SA3BIKOBBIX U KOHILICTIIINHA COBpeMeHHOfI
HHTEpIeTANEIO JIUTEPATYPHBIX ¢dbunonornn, HEOOXOAMMBIC IS
_ (akTOoB; MpoBeJIcHUS cOopa, aHaim3a |
TeKera, UHTEpIpEeTaluud  SA3BIKOBBIX U
JTUTEPATYPHBIX (HaKTOB;
Bnaneer MPaKTUYECKUMHU
HaBBIKAMU MIPUMEHEHUS B
po¢eCCUOHATBHON e TeTLHOCTH
0a30Bble TOHATHS ¥ KOHIEHINH
COBPEMEHHOMN ¢bunonoruu,
HeoOXomuMBble NIl MIPOBEICHUS
cObopa, aHanM3a U HHTEpPIPETALUU
SI3BIKOBBIX u JUTEPATYPHBIX
(hakToB;
IKI-5 TIKJI-5.3. Bnaneer | 3naer Tteopermueckue mnonoxkenus | Cobecedogarue,
HaBBIKAMH  AHAJINTHKO- | TEKCTOBOM JI€ATEIBHOCTH, CHOCOOHI | mecm,
CHHTETHYECKOH TpaHchopManuu TEKCTOBOTO | ppaxmuueckoe
nepepaboTKu Marepualia,  THUIIOJIOTUHU TGKSTOB, 3a0anue
Pa3TUYHBIX THIIOB CUCTEMY JIMHI'BUCTUYCCKHX 3HAHUU,
TEKCTOB

00eceunBaroInNx aJanTaruoo

Hay4YHOro uiin Hy6J'H/IL[I/ICTI/I‘-IeCKOFO

TEKCTA, Hay4YHBIX TPYAOB u

XyHOXKECTBCHHBIX HpOI/ISBGI[eHI/Iﬁ JUISL




AHHOTHUPOBaHHS U pedepUpOBaHUS Ha

HUHOCTPAHHOM S3bIKEC;

Ymeer

TPaHC(OPMHUPOBATH U JaNTUPOBATh

TEKCTOBBIH MaTtepual A pa3jIndHbIX

AHAJIN3UPOBaTh,

po(eCcCHOHABHBIX IIETICH;

Biaapeer OIIBLITOM

CUHTETHYECKOH

repepaboTKu

Pa3IIMYHBIX THIIOB TCKCTOB

HWHOCTPaHHOM S3BIKE

aHaJIMTUKO-

Ha

3. CTpykTypa U coJep:kaHHe TUCHUILIUHBI

3.1 TpyaoeMKOCTb JUCHUIIMHBI

ouHasi popMma
o0yueHust
O01as Tpy10eMKOCTh 33ET
YacoB 1o yueOHOMY ILIAHY 108
B TOM 4HcCJe
ay/IMTOPHbIE 3aHATHUS (KOHTAKTHAS 48
pabora):
- 3aHATHS CEMHMHAPCKOr0 THIIA
caMoCTOsITe/IbHAs padora 60
IIpome:xkyTouyHas aTTecTanus — 3auver — 7 cemecTp;
IK3aMeH/3a4er 3auyer — 8 cemecTp.

3.2 CTpyKTYpa JTUCIHHUTNIJINHBI

HaunmeHnoBaHue u Bcero

B tom uncie

KpaTKoe cojiep:KaHue (4acer)
pa3aesoB U TeM
JUCHMIIHHBI,

npenojgaBaresemM), 4acbl
W3 HUX

KonrakTHas padora (paéora BO B3aUMOJEHCTBUM C

¢opma
NPOMeKYTOYHOM
aTTecTaluM 1o
JMCLUIIHHE

3anarus

THIIA

3anaTus

JICKIITHOHHOT 0 CEeMHHApPCKOro

THIIA

Koncyabranu
|

Bcero

Camocro
sATeIbHAS
pabora
00yuaroi
erocs,
yacel




Ou Ou Ou Ou Ou
HO HO | 3a HO | 3a HO | 3a HO | 3a O
Ou 3ao0 | Ou Ou Ou Ou HO-
- - o4 - o4 - o4 - og | Ou
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340 320 | Ha 3a0 | Ha 320 | Ha 320 | HA | Has
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as as as as as
1. Tema Tekcra,
CIOCOOBI PACKPBITHS
TEMBI B TEKCTE
[IOBECTBOBAHUE
( ’ 17 7 7 10
OIIHCAHUE,
00BsICHEHHE,
apryMEeHTHPOBAHUE)
2.  Crunesas
MPUHAIEKHOCTE
puHaz 17 7 7 10
TEKCTa
3. UersIpe OCHOBHBIX
3J€eMEHTa
18 8 8 10
COJICpKAHUS TEKCTa
4.  Peuessle Gopmbl 1
THII pacCKa3yuKa B
p 18 8 8 10
TEKCTE
5. CnosapHnslit
COCTaB TEKCTa,
cpeacTBa
pex 18 8 8 10
BEIPA3UTEIFHOCTH B
TEKCTE
6. OcobenHocTtu
CHHTaKCHUYECKOIO
18 8 8 10
MTOCTPOCHHS TEKCTA
B 1.4. Texkymmii
KOHTPOIIb 2
[MpomesxkyTouHasi arrectauus — 3a4et (7, §
ceMecTpbl)
Hroro | 108 [ | E 46 [ ]60]
TCKYH_[I/Iﬁ KOHTPOJIb YCIICBAEMOCTU IIPOXOAUT B paMKax 3aHATUNA CCMHUHApPCKOI'0 THIIA.
[IpomexyTouHas aTTecTalus OCYIIECTBIsEeTCS Ha 3auere B 7 U 8 ceMecTpax. OKOHUaTelbHOE
3aBCPUICHUC (l)OpMI/IPOBaHI/IH KOMHGTGHI_[I/Iﬁ, NpeaAyCMOTPCHHBIX B PaMKax HaHHOﬁ JUCHUITIINHBI,
MPOHUCXOAUT IpPHU IMOATOTOBKEC K CJad€ W CAadc TOoCYyAapCTBCHHOI'O 3K3aMCHA, a TaK¥XE IIPHU
IIOATOTOBKE K 3aIllIUTC U 3allITUTC BBIHYCKHOﬁ KBaHI/I(I)HKaI_IHOHHOﬁ pa6OTBI.
COI[CD)KaHI/Ie JAUCHUITIINHBI
Ne HaumeHoBaHue pa3nena Copep:xanue pa3jena ®opMa TeKyLIero
/i KOHTPOJIst
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1. Tema TekcTa, CrnocoObl
PACKpPBITHS TEMBI B TEKCTE

Ilonatue  tembl  Tekcta.  lIpocTpaHcTBeHHBIE U
TEMIOpaJbHBIE TEMaTHYECKHE OrPAaHWMYCHHUS B TEKCTe.
[ToBecTBOBaHME, OTIHCaHue, 00BsICHEHHE,
apryMeHTHPOBaHHUE KaK CIIOCOOBI PACKPBITHS TEMBIL.

TecT (UTOTOBBIIA)
KonrponbHas
pabota (o
pazzenam 1,3,5)
YcTHOE coobduieHue

2. CruneBast IpUHAAIEKHOCT OCHOBHBIE CTUJIM U UX TUIIMYHBIE YEPTHL. Tect (uTOrOBBHIIN)
TeKcTa IIpakTueckoe
3ananue |
3. YeTblpe OCHOBHBIX JIEMEHTA HelictByrone nmna (cmoco®d uXx —mpexacTtaBieHus), | Tect (MTOroBblif)
COZIepKaHHUs TeKCTa XYI0KECTBEHHOE BpeMsl, XyA0KECTBEHHOE MPOCcTpaHcTBO, | KoHTpoibHas
KOH(MJIMKT (€ro THUIl ¥ YYaCTHHKH) B TEKCTE. pabora (o

pasznenam 1,3,5)
VYertHOe coobiieHne
YcTHBIN onpoc

4., Peuessie popmbl 1 THI
paccKaz4yHKa B TEKCTE

Peub aBTOpa M nepcoHaxeil B TEKCTe, MpsiMasi U KOCBEHHAs
pedb, BHYTPEHHUH MOHOJIOT, HECOOCTBEHHO IpsIMasi pedb.
AyKTOopuanbHbIA [IOBECTBOBATEID, JINIHBIA
MIOBECTBOBATEIb, IEPCOHU(DUIIMPOBAHHBIN PAaCCKA3UHK.

TecT (UTOTOBBII)
VYeTHBIN onpoc

5. CroBapHBIif cocTaB TEKCTa, OOmeynoTpeOuTENnbHBIE CII0BA, CIIOBA, YHOTpeOaeHHble B | TecT (MTOTrOBBIN)
CPE/CTBA BBIPA3UTENLHOCTH B | [ICPCHOCHOM 3HAYCHWM, CHHOHMMBI, aHTOHMMbI (B ToMm | IlpakTiueckoe
TeKCTe quce KOHTEKCTYyaJIbHBIE), OMOHHUMBI, CIIOBa, | 3a7aHue

CTWINCTUYECKH OKpalleHHble (BBICOK., KHWXH., pasr., | KoHTponbHas
pocT., oMU, U Jp.); 3aMMCTBOBaHHbBIE CIIOBa, apXan3Mbl, | pabora (o
HEOJIOTU3MBI (B TOM qucle aBTOpckue); | pasmenam 1,3,5)
poQeCCHOHANN3MBI, JHAIEKTH3MBI, (pa3eoyoru3Mbl B | YCTHOE cOOOLICHUE
TeKCTe M MX (PyHKIMOHAJIbHAS 3HAYUMOCTb.

6. Ocobennocti Putopuueckne = BOCKIHMLAHUS,  puTopudeckuil | TecT (MTOroBbIif)

CHUHTAKCHUYCCKOI'O MMOCTPOCHUSA
TCKCTa

BOINPOC, IapajurenusM, aHadopa, 3mudopa, HHBEPCHS,
IUIAIC, YMOJYAaHUE, pa3MYHbIE CIIOCOOBI HApPYIICHUS
3aMKHYTOCTH TPEUIOKEHNH, CMEIIEHHE CHHTAKCHYECKUX

KOHCprKHHfI, OPUCOCANHUTCIIbHBIC KOHCTPYKIHWH,
HUMCHHUTCIIBHBIC MNpCACTaBJICHUS (PISOJIPIpOBaHHBIfI
HOMI/IHaTI/IB), napnoeusanus, MHOTI'OCOIO3HE

(monMcuHIETOH), Oeccoro3ue, rpatalus

IIpakTuueckoe
3aJjaHue

4. YyeOHO-MeTOAMYecKoe o0ecrneyeHrne CaMOCTOSITeIbHOI paGoThl 00y4YaroLuxcst

CaMocTosTenpHas pa60Ta CTYACHTOB HaIIpaBJICHA Ha er'Iy'6J'IeHHOC HU3Yy4YCHHUC TEM KypcCa.

Hean

CaMOCTOSITEIbHOIH PadoThl  —

IOATOTOBKA

COBPCMCHHOT'O  KOMIICTCHTHOI'O

crenranucTa 1 GopMUPOBaHUE CIIOCOOHOCTEH M HABBIKOB K HEMPEPHIBHOMY CaMOOOPAa30BaHUIO U
npodeccrnoHalIbHOMY COBEPLIEHCTBOBAHHUIO.
CamocTtosaTenbHas paboTa sBIsieTCS HauOoJee IEATENbHBIM W TBOPYECKHM IMPOLIECCOM,

KOTOPBIA  BBIIOJIHSET  Psl

JUATICKTUYCCKOIO  MBIIIJIICHUA,

COBEPILIEHCTBYET  CIIOCOOBI

TUIAKTUYeCKNX  (QyHKIui:  crmocoOcTByeT  (HOpPMHUPOBAHHIO
BbIpa0aThIBa€T BBICOKYIO KYIbTYpy YMCTBEHHOTO TpyIa,
OpraHu3alMi  TO3HABATENILHONW  JEATEIBbHOCTH, BOCIHUTHIBACT

OTBETCTBEHHOCTb, II€JICYCTPEMIIEHHOCTh, CUCTEMATUYHOCTh U TMOCIEAOBATEIbHOCTh B padoTe
CTYJICHTOB, Pa3BUBAET Y HUX OEPEKHOE OTHOIICHHE K CBOEMY BPEMEHH, CTIOCOOHOCTH JJOBOJUTD /10

KOHIIa HA4aTOo<C ACJIO.

HN3ydyeHue NOHATUITHOIO ANMNAPATA AU CHUIJINHBI
CucreMa MHIMBUIYaIbHONW CAMOCTOSITENLHON PabOThI TODKHA OBITh TOJTYHHEHA YCBOSHUIO
MOHATUHUHOIO ammnapara, MOCKOJIbKY OJHOM W3 BaXKHEHIIMX 3a/lad MOATOTOBKH COBPEMEHHOTO
TPaMOTHOTO CIEIUAINCTA SIBISETCS OBIAJICHHE M TPaMOTHOE MPUMEHEHHE MPOEeCCHOHATHHON

TECPMHUHOJIOTUH.

Jlydiiemy yCBOEHHWIO W TOHMMAHUIO JUCHUILIMHBI

IIOMOTYT  pPa3JIMYHbIE

SHUUKIIONEUH, CIIOBAPH, CIIPABOYHUKH U IPyrUe MaTepuabl, yKa3aHHbIEC CIIUCKE JINTEPATYpPHI.
HN3yuyenne TeM caMOCTOSATEIbHOM MNOATOTOBKH 110 Y4eOHO-TeMAaTHYeCKOMY IJIAHY




Oco60e MecTo OTBOJIUTCS] CAMOCTOSITENIHOU MPOPA0OTKE CTYJACHTAMH OTACIbHBIX Pa3/IeiioB
U TeM MO u3ydaeMoil aucuurimHe. Takod moaxona BbIpaOaThIBA€T Yy CTYIEHTOB WHUILUATHUBY,
CTpeMJICHHE K YBEIMYCHHIO OObeMa 3HAHMiA, BBHIPAa0OTKE YMEHHMH M HaBBIKOB BCECTOPOHHETO
OBJIQJICHUS CTIOCO0AMU U pueMaMy NMPopeCCUOHATBHON AESITETbHOCTH.

N3yueHre BOIPOCOB 0OYEPEIHOM TeMbI TpeOyeT IiTy0OKOro YCBOCHHS TEOPETUYECKHX OCHOB,
PacKpbITUS IPOOJIIEMHBIX aCEKTOB TEMbI U aHANIN3a (PAaKTUUECKOr0 MaTepuasa.

PaboTa HaJ OCHOBHOM M JONOJHUTEILHOM JUTEPATYyPOil

W3ydyeHne peKOMEHJIOBAaHHOW JUTEepaTyphl cleAyeT HauMHATh C YYEOHHMKOB M Y4eOHBIX
ocoOuii, 3aTeM MepexouTh K JIOTIOIHUTENLHON JINTepaType, a Takxke K MaTtepuanam MHTepHera.

CrTyneHT JOKEeH YMETh CaMOCTOSITeNIbHO MOA0HpaTh HEOOXOIUMYIO NIl yueOHOU padoTh
muteparypy. Ilpu stom criemyer obpamarbecs K NpeAMETHBIM KaTajoram M OuOauorpaduiyeckum
CIPaBOYHHMKAM, KOTOPbIE UMEIOTCS B OMOIMOTEKAX.

Jns akkymynsauuu vHGOpMAIMM 1O HM3y4aeMbIM TeMaM peKoMeHayeTcs (OopMHpOBAThH
JIMYHBIA apXUB, & TAK)KE KaTaJOr UCIOJIb3YEMbIX HCTOYHUKOB. [Ipy 3TOM eciu CTyieHT onpeesnser
s cebst HamOoliee WHTEpecHble cdepsl AN U3ydeHHUs, TO Tojao0Has pabora Oymer BechMa
MPOAYKTUBHOW C TOYKU 3peHust (opmupoBaHus Oubiuorpaduu Ajis HANUCAHUS TUIUIOMHOTO
IIPOEKTA.

CamMonoAroToBKa K 3aHSITUSIM CEMUHAPCKOI0 THIIA

[Ipy MOArOTOBKE K 3aHATHUIO CEMHUHAPCKOrO0 TUIA HEOOXOIMMO IOMHHUTb, YTO JaHHas
JUCLUILIMHA TECHO CBSI3aHA C PaHEe U3y4aeMbIMH IUCLUILUIMHAMH.

Ha 3aHsATHSX ceMHMHApCKOro THIa CTYACHT JOJDUKEH YMETh BBIIIOJHUTh TpedyeMble
MPaKTUYECKUE 3aJaHus 110 aHAJIM3Y TEKCTa Ha NHOCTPAHHOM SI3bIKE.

J1st mocTrKEHUs 3TOM e He0OXO0IUMO:

1) 03HAKOMHTBCS C COOTBETCTBYIOIIEH TEMOW MPOrPaMMBbl U3y4aeMOW JUCIUILTUHBL,

2) U3y4nuTh PEKOMEHJ0BAHHYIO Y4€OHO-METOANYECKUM KOMILUIEKCOM JIMTEPATypy IO
JTaHHOM TeMme;

3) BBIMOJIHUTH JIOMAIITHIOK paboTy - YIPaXHEHHUs, 00CCIICYNBAIOIINE 3aKPEIUICHUE U
yriayOiieHre 3HaHUM, MOMYyYEeHHBIX Ha 3aHATHSAX M B PeE3ylbTare CaMOCTOATEIbHOW paboThl C
JINTEPATYPOIl.

CamocrosiTe/ibHasi padoTa CTYJAeHTA IPH NOATOTOBKE K 3a4eTy

KonTtpons BeicTynaeT (opMoii 00paTHOM CBA3M M MPEAyCMaTpUBaeT OLEHKY YCIEBAeMOCTH
CTYJEHTOB M pa3palOTKy Mep IO JaJbHEHIIeMY MMOBBIILIEHUIO Ka4eCTBA MOJATOTOBKH COBPEMEHHBIX
CIELIMAJIUCTOB.

[IpomexxyTouHOM (POpPMOI KOHTPOJISI YCIIEBAEMOCTH CTYJIEHTOB IO Y4€OHOW IUCIUILIUHE
«AHaJIN3 TEKCTa Ha aHTJIMICKOM SI3bIKE» SIBIIIETCS 3a4eT B 7 U 8§ ceMecTpax.

beccriopHbIM  ()aKTOpPOM  YCIIEHIHOTO  3aBEPIIEHUS OYEPEIHOT0 MOIYJsA  SBISETCS
KpOIIOTIIMBAsl, CUCTeMaTuyeckas paboTa CTyJeHTa B TEYEHUE BCEro IepHoAa H3Y4EHUs
JUCHMIUIMHBL. B 3TOM ciiyyae moAroroBka K 3ayeTy OyJeT SBISATbCS KOHLIEHTPUPOBAHHOW
CUCTEMaTHU3alMeN BCeX MOJYyUYEHHBIX 3HAHUM 1O IaHHON AMCIUIUIMHE.

B Hauane cemecTpa peKOMEH1yeTCsl BHUMATENbHO U3YyYUTh NEPEUEHb 3aJaHuil K 3aueTy Mo
JAaHHOM JMCUUIUIMHE, a TaKXe HCIONb30BaTh B Ipolecce OOydeHHs Iporpammy, Apyrue
METOJIMYECKUE MaTepuaisbl, pa3padboTaHHble Kadeapoil Mo JaHHON TUCHUIUIMHE. DTO MO3BOJIMUT B
nporecce U3ydeHus TeM copMHpoBaTh OoJiee MpaBHIbHOE M 000OIIEHHOE BUACHUE CTYIECHTOM
CYLIECTBA TOT'O WJIM HHOTO BOIIPOCA 3a CUET:

a) YTOUHSIOUINX BOIIPOCOB MPEIO1aBaTEeNIo;
0) caMOCTOSITEIbHOTO YTOUHEHHUSI BOIPOCOB HAa CMEXXHBIX TUCIUILINHAX;
B) YIiyOJIEHHOTO U3YYEHHs BOPOCOB TEMBI 110 YU€OHBIM ITOCOOHSIM.

Kpome Ttoro, Hanmuuue mnepeyHs MpakTHUYECKHX 3aJlaHuM K 3a4eTy B Iepuoj] oOydeHus

MO3BOJIUT BBIOPATh U3 MPEUIOKEHHBIX MperoiaBareieM y4eOHUKOB HanOojee ONTUMATbHBINA IS
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KaXJIOr0 CTYACHTA, C TOYKU 3PEHHsS €r0 WHIAUBUIYAIBHOIO BOCIPHUATHS MaTepualla, ypOBHs

CJIOKHOCTH U CTHJIMCTUKU HU3JI0KCHUSI.
I/Isy'lelme CaliTOB IO TeMaM AMCUHUILIMHBI B CeTH I/IHTepHeT

PecprBI I/IHTepHCT ABJIAOTCA OAHHUM U3 AJIbTCPHATHBHBIX MCTOYHUKOB 6BICTpOFO IIOHUCKa

TpeObyemoii wuHpopMaruu. WX HCMONB30BaHWE BO3MOXKHO JUIsl TOJNIYYCHUS OCHOBHBIX H

JOITOJIHUTCIIBbHBIX CBC,Z[CHI/II‘/'I 110 U3y4aceMbIM MaTCpHraiaM.

S5 DoH[ OLIEHOYHBIX CPEACTB I MPOMEKYTOYHOM aTTEeCTALMHU 10 JUCHUIIINHE,
BKJIIOYAIOIIUN:

5.1

3aver (7, 8 ceMecTp) MPOXOIUT B YCTHOW (OpMe M 3aKIIOUYAETCS B COOECEAOBAHHH IIO

AHAJIIM3UPYCMOMY NIPOU3BECACHHUIO

Onucanue mKan OLICHUBAHUA PC3YJILTATOB 06yT-I€HI/I5I 10 JUCHUITIIMHE

YpoBenb IxaJsia oueHnBaHusA C(POPMUPOBAHHOCTH KOMIIETEHIIUIA
copmupos
AHHOCTH
IfOMHeTEHHH He 3auteno
i
(mnmKarop 3a4TEHO
a
JAOCTHKEHUS
KOMIIeTeHIIU
i)
OrtcyTcTBUE 3HAHUUI
TEOPETUYECKOT 0 YpoBeHb 3HaHUH B 00beMe, COOTBETCTBYOIIEM
3 Marepuana. porpamMmme NoAroToBKU. J{omyIieHo HeCKOIbKO
SHAHHA HECYIIECTBEHHBIX OINOOK
HeB03M0KHOCTB OIIEHUTH
MOJIHOTY 3HAHUI YpoBeHb 3HaHWI B 00BEME, TTPEBBIIIAIOIIEM TPOTPAMMY
BCIIE/ICTBUE OTKa3a MOJATOTOBKH.
00yJaromerocst OT OTBETa
OrtcyTcTBHE [IpoaeMoHCTpUpOBaHbI BCE OCHOBHBIE yMEHU. PerieHsbl
MUHUMAIILHBIX YMEHUH . | BCE OCHOBHEIE 3aJ1a4M C HETPYOBIMHU OIITHOKAMH.
v HeBo3aMoxHOCTH OIIEHUTH | BHIMONHEHBI Bee 3aaHusl, B TIOTHOM 00beMe, HO
e HaJU4ue YMEHUI HEKOTOPHIE C HEIOUECTAMH.
BCIIEZICTBUE OTKa3a
06yHAIONErocs oT OTBETa IIpoieMOHCTpUPOBaHBI BCE OCHOBHBIE YMEHUS,. PelieHbl
BC€ OCHOBHBIC 3a1a4H. BrimosiHeHb! Bce 3aJlaHUs, B
MOJIHOM 00BeMe 0e3 HeJI0YeTOB
OTtcyTCTBHE BIAJICHUS
MATEPHATOM. [IponemMoHCTprpOBaHbI 0a30BbIE HABBIKK MTPH PEIICHUH
Hasrikn CTaHAAPTHBIX 3a/la4 ¢ HEKOTOPBIMU HEJOUYETAMU

HeB03MOXXHOCTE OLIEHUTH
HaJUYHe HaBBIKOB
BCIIEJICTBUE OTKa3a
00ydJaromerocs OT OTBETa

HpO,Z[eMOHCTpI/IpOBaH TBOp‘lGCKI/Iﬁ noaxona K peuiCHUrO
HECTaHAAPTHBIX 3aaa4




HIkana oueHKH NpU MPOMEKYTOYHON aTTeCTAMHU

Onenka YpoBeHb NOATOTOBKH

3a4TEHO Bce xommeTeHImm (4acTi KOMIETSHITHH ), Ha (hOPMHpPOBaHUE
KOTOPBIX HAIIPaBJICHA IUCIUILINHA, C(OOPMUPOBAHKI HA YPOBHE HE
HIKE «3a4TEHOY

HE 3a4TEHO Xors Obl omHA KOMIETEHIMA CQHOPMHPOBAHA HA YpPOBHE «HE
3a4TEHO»

5.2. TunoBble KOHTPOJIbHBbIE 3aJaHUsl MM HHbIE MAaTepHAJIbl, He00X0AMMbIe [JI OIEHKH
pe3yJabTaToB 00y4eHHUs.

5.2.1 TunoBsble 3aJaHus 1Jis1 oueHkH cpopmupoBannoctu komnerenuuii OIK-4, IK-1, ITK/-5

3aganue 1
Find the examples of parallelism, simile, euphemism, hyperbole.

Like father, like son. She is as heavy as an elephant! The bird said, “I don’t sing because I am
happy, I am happy because I sing.” Our teacher is in the family way (pregnant). He is always tired
and emotional (drunk). Our soldiers are as brave as lions. Your suitcase weighs a ton! If you think
you can do it, you can do it. The boy was a good footballer, because father was a footballer, and his
grandfather too was a footballer. My grandmother is as old as the hills. Her cheeks are red like a
rose. | am dying of shame. He is as funny as a monkey. The water well was as dry as a bone. You
are becoming a little thin on top (bald). He is as cunning as a fox. Easy come, easy go.

3ananue 2

Match the types of characters and definitions:



A character does not change during a story. Also, he or she usually only
Round Character reveals one or two personality traits.

The character well-developed and complex figures in a story. They are
Stock Character more realistic, and demonstrate more depth in their personalities. They can
make surprising or puzzling decisions, and attract readers’ attention. There
are many factors that may affect them, and round characters react to such
factors realistically.

A character is a flat character that is instantly recognizable by readers.
Flat Character Like a flat character, the stock character does not undergo any
development throughout the story.

_ A _character changes during the course of a novel or a story. This change
Protagonist in character or his/her outlook is permanent. That is why sometimes a
dynamic character is also called a “developing character.”

Every story has the main character, who creates the action of the plot and

Static Character engages readers, arousing their empathy and interest. The protagonist is
often a hero or heroine of the story, as the whole plot moves around him
or her.

A _character remains the same throughout the whole story. Even the

Antagonist events in a story or novel do not change character’s outlook, perceptions,

habits, personality, or motivations.

... iIsa bad guy, or an opponent of the protagonist or the main character.
Dynamic Character The action in the story arises from a conflict between the protagonist and
the antagonist. He can be a person, an inanimate object, an animal, or
nature itself.

5.2.2. TunoBasi KOHTpoJILHAsA padora (pparmenT)
3amaHue: omnpeaenauTe Crnocod Mpe3eHTalun COObITHII B TeKcToBbIX (parmentax (firstpoint,
objective, omniscient, limited omniscient):

1. Margaret, the eldest of the four, was sixteen, and very pretty, being plump and fair,
with large eyes, plenty of soft brown hair, a sweet mouth, and white hands, of which she was rather
vain. Fifteen-year-old Jo was very tall, thin, and brown, and reminded one of a colt...Elizabeth, or
Beth, as everyone called her, was a rosy, smooth-haired, bright-eyed girl of thirteen, with a shy
manner, a timid voice, and a peaceful expression, which was seldom disturbed... ”’(An excerpt from
“Little Women” by Louisa May Alcott)

(Alcott uses an omniscient narrator, as we hear disembodied voice knowing everyone'’s
feelings and thoughts, exploring all characters from inside and outside. Here the narrator gives
description about the March sisters.)

2.“Harry had taken up his place at wizard school, where he and his scar were famous ...but
now the school year was over, and he was back with the Dursleys for the summer, back to being
treated like a dog that had rolled in something smelly...The Dursleys hadn’t even remembered that
today happened to be Harry’s twelfth birthday. Of course, his hopes hadn’t been high?”

(An Excerp from “Harry Potter and the Chamber of Secrets” by J.K. Rowling)

(Rowling employs omniscient limited narrator in which readers see what Harry observes, and
know what he feels and thinks. They, however, are unable to follow what Dursleys feel or think
about Harry, though can clearly see what Harry thinks and feels about them.)
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https://literarydevices.net/flat-character/
https://literarydevices.net/dynamic-character/
https://literarydevices.net/static-character/
https://literarydevices.net/protagonist/
https://literarydevices.net/conflict/
https://literarydevices.net/voice/

3. “I have of late,—but wherefore I know not,—lost all my mirth, forgone all custom of
exercises; and indeed, it goes so heavily with my disposition that this goodly frame, the earth,
seems to me a sterile promontory.” (from Shakespeare’s “Hamlet”, Scene II of Act II).

(This is one of the best first person point of view examples. The use of first person point of
view gives us a glimpse into the real inner feelings of frustration of the character. The writer has
utilized the first person point of view to expose Hamlet’s feelings in a detailed way.)

4, “I could picture it. I have a habit of imagining the conversations between my friends.
We went out to the Cafe Napolitain to have an aperitif and watch the evening crowd on the
Boulevard.” (Ernest Hemingway in “The Sun also Rises” employs the first person point of view
which is peculiar to his style.)

(The use of two first person pronouns “I” and “We” gives these lines the quality of having a
first person point of view. The reader can feel like he/she is hearing the dialogue directly from the

characters.)

5. “You are not the kind of guy who would be at a place like this at this time of the morning.
But here you are, and you cannot say that the terrain is entirely unfamiliar, although the details are
fuzzy.” (“Bright Lights, Big City” by Jay Mclnemey).

i)

(The writer illustrates the use of second person point of view by using the pronoun “you”.
This technique may be a little rare but you can realize that it has its own strength of hooking the
reader right from the start).

5.2.3. TunoBoii TecT AJA OLEHKHM KOMIeTeHUu OIK-4:

1. Xyn0:KecTBeHHASI HHTEPIpeTanusi TEKCTa — 37O ...
a) MpPOIIECC MEePEeBO/Ia TEKCTA C COOJII0ICHINEM T€pPMEHEBTHUECKUX MPUHIIUIIOB

6) mpouecc CMBICIIOBOM O6pa6OTKI/I TEKCTA aApeCaTOM, YUTATCIIEM, CIIYyHIATCIIEM

B) IPOIIECC XYI0’KECTBEHHOM 00pabOTKH TeKCTa MPU MOMOIIN COBPEMEHHBIX MPOTpamMm
aHalM3a TeKcTa

I') Ipoliecc npeodpa3oBaHus TeKcTa B 0oJiee CxKaTyro GopMy ¢ UCTIOIb30BAHUEM TPOIIOB

Juckype — 3710 ...
a) TeKCT KOJJIEKTUBHOI'O aBTOPCTBA

0) crocob npencTaBieHUs TEKCTa MPH MOMOIIIM 3JIEMEHTOB KOPITYCHOM JIMHTBUCTHKHU
B) CIOCO0 MHTEpPIpETAIH TEKCTA apecaToM

T') CBSI3HBII TEKCT B COBOKYITHOCTH C KCTPATUHTBUCTHYECKUMH — TIPArMaTUIeCKUMH,
COLIMOKYJIBTYPHBIMH, ICUXOJIOTHYECKUMHU U Ap. paKTopaMu

3. Tun noBecTBOBAHUS — 3TO

a) croco0 O0IIeHHs aBTOpa M YUTATElIsl HOCPEICTBOM TEKCTa

0) n301paeMblii aBTOPOM XY0)KECTBEHHOT'O IPOU3BEIEHUS CIIOCOO BOIIOLICHHS CIOXKETa B
TEKCTE

B) CII0COO OpraHM3alMy MepeiaBaeMoil HHPOPMAIIUH Yyepe3 XyA0)KECTBEHHOE MPOU3BeICHHE

T) crocod packpbITUs HHGOPMALIUU B XY10KECTBEHHOM TEKCTE
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https://literarydevices.net/character/
https://literarydevices.net/style/
https://literarydevices.net/dialogue/

5.2.4. TunoBble TeMbI YCTHBIX COO0IIEHH

1. What are the types of narrative presentation? Do they contribute a lot to the perception of
information?

2. What are the ways to express author's position in the text?

525 Tunosble BOIIPOCHI IJIsl IPOBEACHUA YCTHOI'0 OIIPOCA 1JIsl OCHKH KOMIIETCHITUMN
MKJ-5:

1. What compositional elements can we see in the text (exposition, the narrative hook,
development of action, climax, disentanglement) ?

2. What mood or atmosphere is created by the author with the help of stylistic devices and the
choice of verbs, nouns and adjectives?

5.2.6. CpeacTBa NPpOMeKYTOYHOT0 KOHTPOJIS
KonTpoibHoe npakTHyeckoe 3aJaHne, BLIHOCHMOE HA 3a4eT B 7 cemecTpe

3aganue 1
O0pa3en TekcTa I NPOBeAeHNs] KOMILIEKCHOTO aHAJIU3a

THE READING PUBLIC
by S. Leacock

"Wish to look about the store? Oh, by all means, sir,” said the manager of one of the biggest
book stores in New York. He called to his assistant, "Just show this gentleman our ancient classics —
the ten-cent series.” With this he dismissed me from his mind.

In other words he had guessed at a glance that | was a professor. The manager of the biggest
book store cannot be deceived in a customer. He knew | would hang around for two hours, get in
everybody's way, and finally buy the Dialogues of Plato for ten cents.

He despised me, but a professor standing in a corner buried in a book looks well in a store. It
is a sort of advertisement.

So it was that standing in a far corner | had an opportunity of noticing something of this up-
to-date manager's methods with his real customers.

"You are quite sure it's his latest?" a fashionably dressed woman was saying to the manager.

"Oh, yes, madam, this is Mr. Slush's very latest book, | assure you. It's having a wonderful
sale." As he spoke he pointed to a huge pile of books on the counter with the title in big letters —
Golden Dreams.

"This book," said the lady idly turning over the pages, "is it good?"

"It's an extremely powerful thing," said the manager, "in fact it's a masterpiece. The critics are
saying that without exaggeration it is the most powerful book of the season. It is bound to make a
sensation."

"Oh, really!" said the lady. "Well, I think I'll take it then."

Suddenly she remembered something. "Oh, and will you give me something f or my husband?
He's going down south. You know the kind of thing one reads on vacation?"

"Oh, perfectly, madam. I think we have just what you husband wants. Seven Weeks in the
Sahara, dollars; Six Months in a Waggon, 6 dollars; Afternoons in an Oxcart, two volumes, 4
dollars 30 cents. Or here, now, Among the Cannibals of Corfu, or Among the Monkeys of New
Guinea, 10 dollars." And with this the manager laid his hand on another pile as numerous as the pile
of Golden Dreams.

"It seems rather expensive," remarked the lady.
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"Oh, a most expensive book," repeated the manager in a tone of enthusiasm. "You see, it's the
illustrations, actual photographs of actual monkeys; and the paper."

The lady bought Among the Monkeys.

Another lady entered. A widow, judging by her black dress.

"Something new in fiction," repeated the manager, "yes, madam, here's a charming thing,
Golden Dreams,— a very sweet story. In fact, the critics are saying it's the sweetest thing Mr. Slush
has done."

"Is it good?" said the lady.

"It's a very charming love story. My wife was reading it aloud only last night. She could
hardly read for tears."

"I suppose it's quite a safe book?" asked the widow anxiously. "I want it for my little
daughter.”

"A assure you it's perfectly safe. In fact, it is written quite in the old style, like the dear old
books of the past; quite like —" here the manager paused with a slight doubt — "Dickens and Fielding
and — er —so on."

The widow bought the Golden Dreams, received it wrapped up, and passed out.

"Have you any good light reading?" called out the next customer in a loud cheerful voice — he
had the air of a man starting on a holiday.

"Yes," said the manager, and his face almost broke into a laugh.

"Here's an excellent thing, Golden Dreams; quite the most humorous book of the season. My
wife was reading it last night. She could hardly read for laughing."

After that the customers came and went in a string. To one lady Golden Dreams was sold as
exactly the reading for a holiday, to another as the very book to read after a holiday; another bought
it as a book for a rainy day, and a fourth as the right sort of reading for a fine day.

Among the Monkeys was sold as a sea story, a land story, a story of the jungle, a story of the
mountains; each time at a different price.

After a busy two hours | drew near and from a curiosity that | couldn't resist said, "That book,
Golden Dreams, you seem to think it's a very wonderful book?"

The manager knew that | had no intention of buying the book, so he shook his head. "Frankly
speaking, | imagine it's perfectly rotten."

"Haven't you read it?" | asked in amazement.

"Dear me, no!" said the manager. His air was that of a milkman who is offered a glass of his
own milk. "A pretty time I'd have if I tried to read all the new books. It's quite enough to keep track
of them without that.”

"But those people,” | went on, deeply puzzled, "won't they be disappointed?"

"By no means!" he said. "They won't read it. They never do."

"But at any rate your wife thought it a fine story," I insisted.

The manager smiled widely. "'l am not married, sir."

5.2.7. KonTpoaibHOE NpaKTHYeCKoe 3aJaHie, BBIHOCMMOE Ha 3a4eT B 8 cemecTpe

3ananmne 1
OO0pa3sen TexkcTa 1J151 NPOBeIeHU KOMILJIEKCHOTO aHAJIU3a

1. KATE CHOPIN. THE STORY OF AN HOUR (1894)
Knowing that Mrs. Mallard was afflicted with a heart trouble, great care was taken to break

to her as gently as possible the news of her husband's death. It was her sister Josephine who told
her, in broken sentences; veiled hints that revealed in half concealing. Her husband's friend
Richards was there, too, near her. It was he who had been in the newspaper office when intelligence
13



of the railroad disaster was received, with Brently Mallard's name leading the list of "killed.” He
had only taken the time to assure himself of its truth by a second telegram, and had hastened to
forestall any less careful, less tender friend in bearing the sad message.

She did not hear the story as many women have heard the same, with a paralyzed inability to
accept its significance. She wept at once, with sudden, wild abandonment, in her sister's arms.
When the storm of grief had spent itself she went away to her room alone. She would have no one
follow her.

There stood, facing the open window, a comfortable, roomy armchair. Into this she sank,
pressed down by a physical exhaustion that haunted her body and seemed to reach into her soul.

She could see in the open square before her house the tops of trees that were all aquiver with
the new spring life. The delicious breath of rain was in the air. In the street below a peddler was
crying his wares. The notes of a distant song which some one was singing reached her faintly, and
countless sparrows were twittering in the eaves.

There were patches of blue sky showing here and there through the clouds that had met and
piled one above the other in the west facing her window. She sat with her head thrown back upon
the cushion of the chair, quite motionless, except when a sob came up into her throat and shook her,
as a child who has cried itself to sleep continues to sob in its dreams. She was young, with a fair,
calm face, whose lines bespoke repression and even a certain strength. But now there was a dull
stare in her eyes, whose gaze was fixed away off yonder on one of those patches of blue sky. It was
not a glance of reflection, but rather indicated a suspension of intelligent thought.

There was something coming to her and she was waiting for it, fearfully. What was it? She
did not know; it was too subtle and elusive to name. But she felt it, creeping out of the sky, reaching
toward her through the sounds, the scents, the color that filled the air.

Now her bosom rose and fell tumultuously. She was beginning to recognize this thing that
was approaching to possess her, and she was striving to beat it back with her will--as powerless as
her two white slender hands would have been.

When she abandoned herself a little whispered word escaped her slightly parted lips. She
said it over and over under the breath: "free, free, free!" The vacant stare and the look of terror that
had followed it went from her eyes. They stayed keen and bright. Her pulses beat fast, and the
coursing blood warmed and relaxed every inch of her body. She did not stop to ask if it were or
were not a monstrous joy that held her. A clear and exalted perception enabled her to dismiss the
suggestion as trivial.

She knew that she would weep again when she saw the kind, tender hands folded in death;
the face that had never looked save with love upon her, fixed and gray and dead. But she saw
beyond that bitter moment a long procession of years to come that would belong to her absolutely.
And she opened and spread her arms out to them in welcome. There would be no one to live for
during those coming years; she would live for herself.

There would be no powerful will bending hers in that blind persistence with which men and
women believe they have a right to impose a private will upon a fellow-creature. A kind intention or
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a cruel intention made the act seem no less a crime as she looked upon it in that brief moment of
illumination.

And yet she had loved him--sometimes. Often she had not. What did it matter! What could
love, the unsolved mystery, count for in the face of this possession of self-assertion which she
suddenly recognized as the strongest impulse of her being!

"Free! Body and soul free!" she kept whispering. Josephine was kneeling before the closed
door with her lips to the keyhole, imploring for admission. “Louise, open the door! I beg; open the
door--you will make yourself ill. What are you doing, Louise? For heaven's sake open the door."

"Go away. | am not making myself ill." No; she was drinking in a very elixir of life through
that open window.

Her fancy was running riot along those days ahead of her. Spring days, and summer days,
and all sorts of days that would be her own. She breathed a quick prayer that life might be long. It
was only yesterday she had thought with a shudder that life might be long.

She arose at length and opened the door to her sister's importunities. There was a feverish
triumph in her eyes, and she carried herself unwittingly like a goddess of Victory. She clasped her
sister's waist, and together they descended the stairs. Richards stood waiting for them at the bottom.

Someone was opening the front door with a latchkey. It was Brently Mallard who entered, a
little travel-stained, composedly carrying his grip-sack and umbrella. He had been far from the
scene of the accident, and did not even know there had been one. He stood amazed at Josephine's
piercing cry; at Richards' quick motion to screen him from the view of his wife. When the doctors
came they said she had died of heart disease — of the joy that kills.

IToHBIA mNepeYeHb TECTOBLIX BOINPOCOB, NMPAKTHYECKHUX 3aJaHMIl M MATEPHAIOB K
3auyety npeacrasjen B POC.
Meroaundeckue MaTepHUalbl, ONPEAEIIAOIUE IPOLEAYPbl OLIEHUBAHUS.

[Tonoxxenne «O MNpPOBEACHUM TEKYIIErO KOHTPOJS YCIEBAEMOCTH M MPOMEXYTOUHOU
arrectauuu obyvaromuxcs B HHI'Y», yrBepxkaénnoe npukasom pexkropa HHI'Y or 13.02.2014 r.
Ne55-O[,

[Tonoxenue o (hoHIE OLEHOYHBIX CPEICTB, YTBEP)KIEHHOE IMpHkazoM pekropa HHI'Y ot
10.06.2015 Ne247-O[.

6. YueOHO-MeTOAMYECKOEe M HH(POPMALMOHHOE O0ecneyeHrue TUCHHILINHBI

6.1. OcHoBHasi IMTEpaTypa
1. Tompaman A.A., CTpaterus u TakTHKa aHaiu3a Tekcta: B 4 4. The Strategy and Tactics of
Text Analysis. In 4 parts.— M. : ®JIMHTA, 2014. — 184 c. [JI] (agpec pa3mereHus:
http://e.lanbook.com/book/74596)
2.MopxenkoBa H.B. CeMaHTHKO-CTHIIMCTHYECKAsT UHTEPIPETANNS XYI0KECTBEHHOTO TEKCTa.
Yacth 2. YueOHO-METOIUYECKHE MaTepualibl Al CTyJAeHTOB oTaeneHus PI'®. - Hwxuwuii
Hosropos: M3narensctBo Hukeroposackoro rocynusepeutera, 2006. — 32 c. [BK-30]

6.2. lonotHUTEIbLHAS JTUTEPATYPA
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1. Aurpymmna I'.b., JIeKCUKOJIOTHS aHTIHIICKOTO s3blKa: Y4eOHOe mocoOue Uit CTYIACHTOB
By30B/ AHTpymuHa, ['anuna bopucoBna, AdanaceeBa, O.B., Moposora, H.H. - 4-e u3zn., crep.
- M.: ®nmaTa, 2004. — 286, [2] c. [KO] (ampec pasmemenusi: www.biblio-
online.ru/book/7187D80B-3D49-43B0-AB70-7DF285A78BBD)
2. Apaonwsa U.B. Ctunuctuka. COBpeMEHHBIN aHTIIMACKHH S3BIK: YI€OHUK TSl BY30B: y4e0. —
MockBa : OJIMHTA, 2013. — 384 ¢.[KC] (anpec pa3MelICHHUS:
https://e.lanbook.com/book/84578)
3. I'ypesuuB.B., English stylistics. CtunucTrka aHrIuiicKoro sA3bika : yued. mocobue.— M. :
@OJIMHTA, 2014. — 68 c. [JI] (agpec pasmemenus: http://e.lanbook.com/book/91617)
4.06uauna H.B., Ctunuctuka. - M. : [Ipomereit, 2011. — 124 ¢. [KC] (agpec pa3memieHus:
http://www.studentlibrary.ru/book/ISBN9785426300170.html)
B) porpammHoe obecrieyenne u utepHer-pecypcebl
IIporpammHoe obecnieyeHue:
MSMuicrosoftOfficeWord 2007
MS Microsoft Office PowerPoint 2007
HNuTepHET-pecypcnbl

Anpec KpaTkas xapakrepucTuka

https://studfiles.net/preview/3539478/ WHpopMalnoHHbIH pecype ¢ JICKIUSIMU
10 aHAJIM3Y TEKCTa

https://literarydevices.net/parallelism/ WHpopmannoHHbIH pecypc c
MarepraiaMu TSt aHaM3a
XY/IOKECTBEHHOTO TEKCTa

https://www.researchgate.net/publication/41845538 Mult | Undopmanmonnsiii  pecypc c

imodal_Text_Analysis_and_English_Language_ Teachin | MaTepuajiamu s aHanu3a

g XYI0KECTBEHHOTO TEKCTa

https://hubpages.com/education/Steps-to-Text-Analysis | UndopmanmonHsiii pecypc ¢ 3Tanamu
NPOBE/ICHUST aHATIM3a XYIOKECTBEHHOTO
TEKCTa

7. MarepuaibHO-TEXHUYECKOe o0ecreyeHne I CHUNITUHbI

VYdeOHas ayIuTOpHs U IPOBEICHUS 3aHATHI CEMUHAPCKOTO TUTA, YIeOHAS ayTUTOPHS IS
TEKYILEro KOHTPOJIL U MPOBEACHUS INPOMEXKYTOUYHOM arTecTaluy, y4deOHas ayauTopus [uis
NPOBE/ICHUSI TPYNNOBBIX M WHAMBUIYANbHBIX KOHCYJNbTAllMi; a TakkKe TMOMEIIEeHUs s
CaMOCTOSITENIbHOW ~ paOOThl, OCHAILICHHblE KOMIIBIOTEPHOM TEXHMKOH C  BO3MOXHOCTbHIO
MOJKIIOUeHUs K ceTh «MHTepHeT» M obecneueHHueM AO0CTyNa B AJIEKTPOHHYIO MH(POPMALUOHHO-
00pa3oBaTEeNbHYI0 CpeAy OpraHW3alHy; TOMEIIEHHUS Ui XPaHEHUS H NPOPIIAKTHIECKOTO
oOcmykuBaHusl y4eOHOTO O0OpYAOBaHUS; TUIIEH3MOHHOE TporpamMmMHoe obecrieuenue (Windows,
Microsoft Office), yrBepxxaenHoe Ha Yduenom coere MHcTHTyTa usonoruu u KypHaIUCTHKH OT
25.02.2020, mpoTokon Ne 6.

[Iporpamma coctaBneHa B cootBercTBum ¢ TpeboBanusmu OC HHI'Y ¢ ydeTtom pexomeHmarmit
PUMEPHON OCHOBHOM 00pa30BaTEeNbHOM MporpaMMbl MO HarpasieHuio nojarotosku 45.03.01 -
dunonorus.
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